
Concert Band Clarinet Proficiencies
o These scales will be passed off for a grade.

r The order listed here is the recommended order, but it is not required that you pass them off in

this order.

e You may attempt a scale at a second point in time to raise the grade.

o A minimum grade of 80 is required to "pass off' a scale.

r A Concert Band member must pass off at least 3 scales per marking period.

c2 F2 Bb2 Eb2 Ab2 Db2 G2 D2 E Chr. 3 Gb2 A2 E2 B2 F3



Wind Symphony Clarinet Proficiencies

o These scales will be passed off for a grade.

. The order listed here is the recommended order, but it is not required that you pass them off in

this order.

r You may attempt a scale at a second point in time to raise the grade.

o A minimum grade of 80 is required to "pass off" a scale'

o A Wind Symphony member must pass off at least 5 scales per marking period.

c2 F2 Bb2 Eb2 Ab2 Db2 G2 D2 E Chr. 3 Gb2 A2 E2 B2 F3



C Major (Concert Bb)

CLARINET

Kittatinny Instrumental Profi cienctes
SCALES I

Matthes

F Major (Eb)

Bb Major (Ab)

Eb Major (Db)

Ab Major (Gb/F#)

Db Major (lC# - Concert CblB)

Gb Major (lF# - Concert E)

G Major (F)

D Major (C)

A Major
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Proficiencies - Clarinet - Scales I - ps. 2

B Major (Cb - Concert A)

FMajor-3octaves

E Chromatic 3 octaves - play slurred
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Clarinet KeY Diagram

Key Diagram, notes in this layoutB:::;:1",
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Clarinet Trill Fingering Chart
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OUTLINE
OF

RUBANK ADVANCED METHOD
FOR

CLARINEI Vol. I

BY

H. Voxmon ond W. Gower
UNIT SCALES

ond
ARPEGGTOS (Key)

ME LODIC

INTERPRE-
TATION

ARTICU -

LATION
FI NGER

EXERCISES
ORNA

MENTS
SOLOS UNIT

c0M-
PLETED

7 b(t 6(t c 1eO 4sO sa@ ozC 6eO
t s@ o@ c zo@ 4eO ss@ az@ 6eC
3 s@ o@ o zr@ 50@ ss@@@ 62@ 6e(D
4 o @(D c zz@ bo(D se@@ 62@ 6eO
5 o(D a za@ bo @\ sa@@ 62@ 6e@
6 o(9 z@ a 24 G) 50 (t ss q9 62 (, 6e G)
7 z@ a 25(r) bo@ ss@ oe @@ 6e@
8 z @@@ a 25@ s1 @ sa@ oa @@ 6e@
I z(9sQ, F 26 @) 5r(D se@@@ oa@ 6e@

10 a@s@ F 26@ sr(D rs@ @ o+@ 6e@
11 a@s@ F 28@ bz@ ss (9 (9 oa G9 6s(l)
12 eQ9Q9gQ9 F 28 Q) s2 (D ss@@@ o+@ 6e@
13 sQ9 d so@ sz@ sa@ aq@ zo@
14 se9 d Bo@ s2@ se@ o+ (9 io@
L5 s @ro@@ d a2 Gt 52@ ss@@@ o+ (9 io(D
16 ro@@rr@ G Bs@ bB@ ss@@@ a+@ To@
77 roQ9rt(9 G 84@ EB@ se@@@ 6s @@ 70 G)
18 roQ9 uQ9Q9 G Bb@ bB@ sa (E (D €t os QO 70(D
19 mQ9 G Bb@ bB@ rs@@@ os Q9 70@
20 u(9 e B6@ :"4@ ss@@@ os@ 70@
21 tz@ e a7@ s4 G, sg@@@ os@ 70@
22 n@@@ e ai@ s4@ rs@@ os@ ro@
23 tz@ tsQg Bb a8@ bb@ ss@@@ os QD 70(9
24 t.a89 MQg Bb 88@ bb@ ss@@ oo@ io GJ
25 ra@r+@ Bb 40@ bb A0 ss Q9 oo Q9 7r@
26 ra@ra@ Bb 40@ bb@ ss@@@ oo@ zr@
27 raQ9rs(9 s 42@ b6 Q9 sg@ @ oz €9 it (t
28 r+@rs@ s 48@ b6@ rs@@@ oz@ it@
29 r+@rs@ s 48@ b6 AD ss Q9 A9 A, az@ z1 @
30 rr@rz@ D 44@ b6@ ss@@@ az@ it@
31 rsQ9roQ9 D 4s@ 56@ sg@@@ oz@ z2@
32 rc@ n@ D 4s@ sz@ sg@@@ 6z@ 72@
33 roQ9 rzQ9Qd D 45 e9 57 ai ss (9 Qt az Ql iz@
34 rz@re@ b 47@ s7@ ss@@@ oa@ 72@
35 rz@re@ b 48@ Ez@ ss@ oa@ 72@
36 raG9(E b 48 €D 5z e9 ss@ os@ z2@

NUMERALS designote poge number.
ENCIRCLED NUMERALS designote exercise number.
COMPLETED EXERCISES moy be indicoted by crossing out the rings, thus &



Scoles ond Arpeggios
C Major
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Studies in Melodic lnterpretqtion
For One or Two part playing

The following studies hove been selected with the ideo of ensemble performonce in mind. Mucheffort hos been expended in selecting duets in which the first ond second ports ore melodicolly ond
rhythmicolly independent. Students should be encouroged to proctice these numbers os duets out-
side of closs. When circumstonces permit,the closs should perform them os on ensemble. The lower
port of the duets moy be ossigned of the discretion of the teocher.

Coreful ottentiontothe morks of expression is essentiol to effective use ofthe moteriol. \Jhere dif-
ferent dynomic signs ore written for the upper ond lower'ports observe them occurotely. The
port hoving the melody must olwoys slightly predominote even when the dynomic indicotions ore the
so me.

Pencil the technicolly difficult possoges ond devote extro time to their mostery.

ln rhythmic music inthe mcre ropid tempi (morches,donces,etc.) tones thot ore equol divisions of
the beot ore ployed somewhot detoched (stoccoto.) Tones thot equql o beot or ore multiples of o beot
ore held fullvolue- Tones followed by rests ore usuolly hel d full volue. Thi s point should be especiol-
ly observed in slow music.

The tenuto sign (-) indicotes the note is to be sustoined full volue.

'l
HOHMANN

Al I egro

mf

a lhJ
-----------:

-l
,f f

Copyri ght,nnCfflXXXlX. by Rubo
lnternotionol Copyri ght

nk, lnc.Chicogo,lll.
Secu redCopyright Renewed
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HOHMANN
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ln No.7 ploy the quorter ond eighth notes somewhot ctetoched. Give the syncopoted notes o
slight occent. 

B.HM
Alle g ro
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Studies in Articulotion 4e

ln oll exerci ses where no tempo is indicoted the student s.hould-ploy the study os ropidly os is con-sistent with tonol control ond iechnicol. occurocy. The tiis.t procti ce'on 
"o"ir 

.*"r"ise should be donevcry slowly in order thqt the orticutotion moy'oe JJ.eiurif 
"b;;;;"-jr.svvri

ln ollegro tempi,figures simiror 1o :# shourd be performed 
#etc. Thefigure ;ffi

shourcr be proyed # 
-

t':
The moteriol for these exercises hqs been token from the methods of Bqermonn, Klosd,Bender,Hohmonn,Ries,etc.
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Exercises in Fingering
Procticethese exerci ses sl owly ond increose in ropidityosthe difficulties infingering ore over-

come.
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Musicol Ornomentotion (e'nbeltishments )

The following treotment of ornomentotion is by no meons complete. lt is presented here only
o guide tothe execution of those ornoments which the student moy encounter otthis stoge of
mu sicol development. There ore c!ifferent monners of performing the some ornoment.

l'he Trill(sr'.r.)
The trill (orshoke) consists of the ropid olternotion oftwo tones. They ore representedbyth

pri nted n-Te (colled the pri ncipol note) ond the next tone obove in the diotonic scole. The intervol
between thetwo tones moy be either o holf-step or o whole-stei. tire signsforthetrill ore f ond*.

occidentol when used in conjunction with the trill sign offects the upper note of the trill
sure to looh u1c eaelt tt,z'll ft'ngertlng. rt tlze table.

Ploy os in No.1
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The rrstelisks irrdicate tlill firrgerirrgs tl)at dillel flom fundamental Iirrgt.r'itrgs.
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The groce notes ore
long ond short.

G roce N ot
indicoted by notes of

63
eS (Appoggiatura)
o smoller size. They moy be divided into two closses:

LONG GRACE NOTES

from"Serenode" Haydn

from"Rustic Weddi ng" Gotdmark

7

Andonte contobile
i\

I

ln instrumentol music of recent composition,the short groce notes should occupy os little time os
possible ond thot volue is token preceding the principol note. They moy be single,double, triple
or quodruple, os the cose moy be. The single short groce note is printed os o smoll eighth note
with o stroke through its hook. They ore not to be occented. Use trill fi ngerings when fundo -
mentol fi ngerings ore too diffi cult.

o

E xcerpt

Allegro scherzondo

E xcerpt
m oderoto

Written

SHORT GRACE NOTES

11

from"Moment Musicol" schubert



SOLOS
O lsls ond
from the Magic

69

lsiris
Flute

Melody
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MOZAR T

ROBERT SCHUI AtIN,OP'68,No'1
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Moderoto semPl i ce (J 
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This Solo is published seporotely for BbClorinet ond Piono
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tnScher zo C AAinor

Bb Clarinet

Alleg ro

PAUL KOEPKE
Edited by H. Voxmon
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Meno mosso

-
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Bb Clarinet
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Divertimento in D K.334
Bb Clarinet

W. A. /VIOZART
Edited by H.Voxmon
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Ariq ond Scherzo
Bb Clarinet AGOSTINO GABUCCI

Edited by H.Voxmon
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Alleg retto G ro zioso
from

Sonata in F Minor
Bb Clarinet J. BRAH,IAS, 0p.120. No. 1

Edited byH.Voxmon

Allegretto grozioso

,-U
gruzioso e dolcissimo semPre
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